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"Plaque Presented to Each Purchaser of Dannat'a. Paintince at Cimp a & 
Videnstein's, ‘by La Fraternite des Artistes." ae oe ie 
The illustration of the plaque Lo- simply cub pees ‘Shere being no 
press with it, and I would, for reasons explained in the enclosed od wet 
be vory glad to know the mune of <the.axiint who designed tnt phaauey, 
any further information about it that might be of interest. +a se 
If you can inform me regarding this I would be very greatly o | 
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THE AMERICAN NUMISMATIC SOCIETY 


BROADWAY AT 156TH STREET 


NEW YORK 
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HIGH CLASS OLD PAINTINGS 
AND WORKS OF ART 
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Dear Sir:- : : | 
Replying to your letter of the loth inst., re 

we beg to send you under separate cover, by same madd, 
a catalogue of our exhibition which we held of ure 


4 oY 
Damat's paintings, where the plaquette, information fe 
about whieh you seek, has also been exhibited. we Se ae 


have the plaquette in our galleries, and if you desire 1 to ‘ 


oo 


see it, we shall be glad to show it to you any time of a 
‘ , eed 
your convenience- The only information we ean give you 


about the plaquette is what is marked off in catalogue we 


aré mailing youe i Pepa = 
7 Thanking you for your query, we remain, 


yours very truly, 
E. Gimpel & Wildenstein,— 
Per. C) eee Egg, 


Mr. Baiman L. Belden, a: wad 
The American Numismat le Society, 
Broadway, at 156th Ste, New Yorks aoe i. 
a : ~ y 0 = Tome WP ae 


September 16th, 1915. 


| Mesers. 2. Gimpel & Wildenstein, eae 
‘New Yorks | 2 
* Bene sirt= | ae ‘ae 
: Please accept my thanks for your letter of September sites ae 
and the catalogue of Paintings by William T. Dannate ee. 
- ‘Should I be able to apa tn Nines F SE, Chak 90 Sa 

and see the ‘plaques ho | 
Very truly yours, hp Me 
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Exhibition of Paintings 


b 
William T. Dannat 


to be sold for the benefit of 
«LA FRATERNITE DES ARTISTES 
DE PARIS” 
(Monsieur Léon Bonnat, 
Membre de I’Institut, Président) 


at the Galleries of 


EK. Gimpel & Wildenstein 


636 Fifth Avenue 
April 3rd to May Ist, 1915 


New York 


The pictures exhibited have been generously donated 
by the Artist, to be sold for the benefit of “La Fra- 
ternité des Artistes,” at prices specially reduced for 
this charitable cause. 

A plaquette in gilt bronze, by Antonin Mercié, with 
the recipient’s name engraved on same, and presented 
by “La Fraternité des Artistes” as a token of appreci- 
ation to its benefactors, will be given to each pur- 
chaser of a painting, gt 


A FRATERNITE DES AR- 
TISTES,” presided by Messrs. Leon 
Bonnat, Antonin Mercié and Roll, is 
an Association of all the larger Art 
Societies of France. It was founded 
with the object of assisting the fam- 
ilies of the French and Belgian Art- 

tists at om front, to aid those artists whom the war 
has deprived of their means of support, and also to 
help the French and Belgian Artists who are wounded 
or prisoners of war. The Society is at present dis- 
tributing about 6,000 francs weekly to them. 

| es order to honor the various persons who finan- 
cially assist “La Fraternité des Artistes,” the Society 

has originated a plaquette, designed and executed by 
Antonin Mercié. A reproduction in plaster of the 
rst copy of this plaquette, which “La Fraternité des 
Artistes” is offering to Mrs. Myron T. Herrick, is be- 
ing shown in this exhibition. A similar one, in gilt 
esti will be presented to each buyer of a painting 


exhibited. 

There will not be more than fifty of these plaquettes 
issued, and, consequently, they will be very rare. 
These will constitute a truly distinctive honor for all 
the benefactors of “La Fraternité des Artistes.’ 

All those who will contribute the sum of three hun- 
dred dollars to “La Fraternité des Artistes” will be 
entitled to one of these plaquettes and a small paint- 
ing by Mr. William T. Dannat. “La Fraternité des 
Artistes” will gratefully acknowledge any such con- 
tributions. 


ILLIAM TURNER DANNAT was 
born in New York in 1853. While 
quite young he left America and 
traveled extensively throughout Eu- 
rope. At first he studied architec- 
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“aN fs ture, but prompted to pursue a more 
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compelling vocation, he consecrated 
his mind to painting. From then on he frequented 
the studios of the Royal Academy of Munich and 
made many trips to Florence, where his careful study 
of the works of the old masters, soon brought out his 
latent talents. 

In 1879 he established himself in Paris where he 
embarked on his brilliant career. He really did not 
have any masters, but he received advice from Caro- 
lus Duran and Munkacsy. 

Mr. Dannat made his artistic debut at the Salon of 
1883 with a painting that created something of a sen- 
sation. His picture, “An Argonese Smuggler,’ was 
acquired by the State and placed in the Luxembourg 
Museum where, in 1889, another of his paintings, 
“Woman in Red,” found a permanent home. A third, 
“A Boy’s Head,” has also been at the Luxembourg 
Museum since 1913. In 1884 his “Quartet” was great- 
ly admired. The State wanted to acquire this one also, 
but it was destined for the Metropolitan Museum, 
New York, where it now hangs with another of his 
paintings, the “Portrait of Theodore Child.” In 1885, 
his painting, “A Sacristy in Aragon,” met with great 
success, and found a home in the Museum of Chica- 
go. His “Woman in Red” was one of the sensa- 
tions of the Salon at the Paris Exposition of 1889. 
The State bought it for the Luxembourg Museum, 
and Mr. Dannat was elected secretary of the Jury 
of Rewards. 


In 1890 Mr, Dannat became one of the first mem- 


bers of the Societé des Beaux Arts, and since that 
time the eminent painter has sent to the yearly 
Salons of that Society, paintings as numerous as 
they are varied in style. Among the most famous 
ones, we cite the following: 

In 1890, portrait of “M. Theodore Child” (in the 
Metropolitan Museum, New York), and the “Span- 
ish Woman” and the “Smuggler” (in the Philadel- 
phia Museum). 

In 1891, “Baturro” (Saragosse), and “Effect of 
Electric Light” (in the Philadelphia Museum). 

In 1893, “Spanish Women” (in the Philadelphia 
Museum). 

In 1895, portrait of “M. Bisbing.” 

In 1895, the portrait of “La Belle Otero,” the suc- 
cess of which was astounding. 

Among his portraits we must not fail to mention 
those of the Grand Duchess of Mecklembourg, of 
General Horace Porter, M. Gaston Calmette, and the 
Marquis de la Vega Inclan. 

A copy of a Rembrandt and a copy of a Rubens 
have also been acquired by the State in 1913, and are 
actually at the Museum of the Ecole des Beaux Arts. 

Mr. Dannat is president of the Paris Society of 
American painters. Decorated with the Medal of the 
Legion d’Honneur in 1889, he was made an officer in 
1897 and a commander in 1900. He is also Command- 
er of the Portuguese Order of the Immaculate Con- 
ception, and Grand Officer of the Order of the Crown 
of Italy. 


In a charming preface that M. Gaston Calmette has 
written to the catalogue for an Exhibition held by Mr. 
Wm. T. Dannat in Paris, in 1913, the distinguished 
critic, in reviewing the artist’s landscapes, expressed 


himself as follows: “One is nobly affected the same 
as after reading a page of Bernardin de Saint Pierre, 
of Jean Jacques Rousseau or of Chateaubriand, when 
one views the impressive series of his romantic land- 
scapes, forests with warm and excessive vegetation, 
gardens of love where dreaminess and desire are re- 
laxed in a decoration of sentimental fairyland, gigan- 
tic columns of palaces hidden in clusters of tropical 
flowers, women bathers stretched out at the feet of 
marble fountains near sleeping waters gilded by the 
setting sun, fantastic ruins of castles deserted by their 
lords for the game of war, and finally the trees, the 
rocks, the plains, the roots of trees, which freely cross 
each other, the streams of light under arches of ver- 
dure, the imagined immensities on a rosy horizon— 
all is eloquent, imposing, ardent, luxuriant in this 
burning poem of nature.” 

They are, in fact, landscapes of dreaminess and 
fairyland, of an entirely romantic inspiration, that Mr. 
W. T. Dannat has conceived and expressed with his 
artist’s temperament, aided by a solid education de- 
rived from a profound study of the methods of the 
old masters. He studied Watteau and Fragonard, 
but still he remains modern and personal. 

Mr. W. T. Dannat’s paintings have not been con- 
ceived from a subject. On the contrary, it is from 
his paintings that poems can be written. His brush 
has succeeded in retaining the splendid and stirring 
landscapes as they appeared to him in his dreams. In 
his gardens resplendent with charm, and in his ghastly 
solitary stretches of land, he conveys to us the emo- 
tions he has felt in his visions. 

Mr. W. T. Dannat, with undoubted mastery, can be 
compared in fact by his technique to the greatest old 
masters, while his inspiration makes him equal to the 
greatest poetic genius. 
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CATALOGUE 
Paintings by William T. Dannat 


Palais Antique (Antique Palace) 


Le Mur dans la Forét (The Wall in the Forest) 
Souvenirs (Souvenirs ) 
Porte Fleurie (Flowery Door) 


La Passion de Don Roderic (The Passion otDonRoderick) 


La Forét (The Forest) 
Les Cygnes (The Swans) 
Féte Carnavalesque (The Carnival Fete) 
Le Pare Abandonné (The Abandoned Park) 
Mur Doré (Golden Wall) 
Réve (Dream) 
L’Otage (The Hostage) 


Reprosuesien 1 in plaster of the plaquette of “La Fraternite des 
Artistes,” by Antonin Mercie, offered by “La Fraternite des 
Artistes” to Mrs. Myron T. Herrick. 
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